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USPA NEWS - At the Grand Palais, "Fine Arts Paris" brings Together Old-Master Expertise, Contemporary Design and a New
Generation of Collectors — with the Unmistakable Polish of Paris in September... There are Few Places in the World where an Art Fair
can feel quite so Naturally at Home.
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Beneath the Iron, stone and Glass of the Grand Palais, Paris’s September Light falling through its Vast Nave, "Fine Arts Paris" made a
quietly Persuasive Case for the Enduring Pleasures of Connoisseurship. From 19 to 23 September, Galleries specialising in Art across
the Centuries came together in an Edition that felt notably less like a Marketplace than a Sophisticated Salon for Collecting — one in
which Paintings, Sculpture, Works on Paper and Decorative Arts could converse with Furniture, Interiors and Design.

For all the Rhetoric surrounding the Reinvention of the Art Fair, the most Interesting Changes are often Subtle. At Fine Arts Paris, they
could be seen in the Mix of Exhibitors, in the Presence of Younger Dealers, in the Increasingly Fluid Relationship between Galleries
and the Worlds of Decoration and Design, and in the International Collectors moving through the Grand Palais with an Evident Appetite
for Discovery.

The Traditional Hierarchies of Collecting — OIld Masters here, Decorative Arts there, Modern Design somewhere else — are
becoming Less Rigid. Today's Collector is increasingly interested in the Conversation between Periods and Disciplines: a Seventeenth-
Century Painting alongside an Exceptional Piece of Twentieth-Century Furniture; an Historic Object reconsidered through the Lens of
Contemporary Interiors; a Work whose Significance lies as much in its Material Intelligence as in its Provenance.

The Participation of Established Decorators and Younger Designers brought another Layer to the Fair, reinforcing the increasingly
Intimate Relationship between the Art Market and the World of Interiors. For Collectors accustomed to thinking of their Homes as
Evolving Collections rather than Static Displays, the Distinction between Art and Design can feel increasingly Artificial.

Much of that ease came from the Fair's Scenography, conceived by Charles Zana. His Approach — refined without being mannered,
Architectural without overwhelming the Works themselves — gave the Grand Palais a Distinctly Residential Elegance. Rather than
competing with the Galleries, the Setting allowed Individual Presentations to retain their Identities while creating a Coherent Visual
Rhythm across the Fair.

Museums and International Collectors were Present, with Exhibitors reporting New Relationships with both Institutional and Private
Clients. Foreign Buyers were Particularly Visible, adding an International Dimension to an Event whose Identity remains Unmistakably
Parisian.

Paris has become one of the most Closely Watched Capitals of the Global Art Market, but "Fine Arts Paris" occupies a Particular
Niche within that Ecosystem. lts Proposition is not one of Sheer Scale. Rather, it is built around Expertise, Rarity and the Pleasure of
looking Closely — Qualities that continue to carry Considerable Weight among Sophisticated Collectors.

The Fair's Multidisciplinary Character is Central to that Proposition. It allows the Visitor to move between Different Histories of Taste,
from Painting and Sculpture to the Decorative Arts, without being forced into the Conventional Compartments of a Specialist Fair.

The Presentation devoted to the Musée du Grand Siecle offered a Museum-Quality Counterpoint to the Commercial Activity of the
Fair, while Initiatives supporting Heritage Missions underlined the Wider Cultural Ecosystem in which the Event operates. The
Relationship between the Market and Patrimonial Preservation is a Complex One, but here it was presented as a Productive Dialogue:
collecting as Acquisition, certainly, but also as Stewardship.



Fine Arts Paris attracted 28,000 Visitors over the Edition, despite the Considerable Cultural Competition provided by the "Journées
Européennes du Patrimoine". More revealing than the Figure ltself was the Profile of the Audience: International, Engaged and,
according to Exhibitors, notably Acquisitive.

There was a Sense that Visitors had come not simply to be seen, but to look — to encounter Works that might reward a Second
Glance, to discover a Dealer whose Expertise opens up an Unfamiliar Corner of Art History, or to reconsider the Relationship between
an Object and the Room in which it might eventually live.

The Luxury Market has moved Decisively away from the Idea that Collecting is merely about Possession. Today, Cultural Capital is
expressed through Knowledge, Provenance, Discernment and the Ability to create Meaningful Juxtapositions. The most Compelling
Interiors are rarely those assembled from a Single Period or Aesthetic. They are Layered, Personal and Intellectually Curious.

Its New Generation of Exhibitors brings a Different Tempo to a Market traditionally associated with Longevity and Inheritance. Yet their
Arrival does not dilute the Fair's Historical Credentials. If anything, it demonstrates how Specialist Knowledge can remain Relevant
when it is placed in Conversation with New Forms of Taste.

And there is something Particularly Fitting about this taking Place in Paris. The City has always understood the Art of Juxtaposition:
the Antique beside the Modern, the Austere beside the Extravagant, Scholarship alongside Pleasure. Parisian Taste rarely announces
Itself too Loudly. lts Authority tends to reside in the Confidence of the Edit — in knowing what to place Together, and what to leave out.

"Fine Arts Paris" operates in much the Same Spirit. Its appeal is Ultimately Less about spectacle than Seduction: the Quiet seduction
of an Exceptional Object, a Compelling Provenance, an Unexpected Discovery. In an increasingly Accelerated Art World, there
remains something Luxurious about being invited to slow down and look properly.

For Five Days in September, beneath the Celebrated Roof of the Grand Palais, that Luxury was very much in Evidence. The Fair did
not attempt to reinvent the Art Market. It offered something more interesting: a Glimpse of how the Market is evolving when Expertise,
Design, Collecting and International Taste are allowed to meet on Equal Terms.
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